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America lags behind in many of the fine arts, but 
in the matter of stained glass, it is doubtful whether 
any other country of the present day has produced more 


of it, or as many truly worthy examples. 
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STATIONS 
OF THE CROSS 


Cummings Studios 
San Francisco, Calif. 


EXECUTIVE COMMITTEE MEETING 


The annual meeting of the Executive Committee took 
place on January 19, 1954, at the Hotel St. Charles in New 
Orleans, Louisiana. Present at the meeting were George 
Hunt, Wilbur H. Burnham, Jr., Harold W. Cummings, A. 
W. Klemme, Edward W. Hiemer, John A. Riordan, John 
D. Weaver, Louis G. Seele, Jr., and Fred P. Oppliger. George 
Spiers and Henry Lee Willet were absent. 


The meeting opened with a prayer by President Hunt. 
Mr. Harold Rambusch was present to present a report for 
the committee on Education and Publicity, due to the illness 
of the chairman, Henry Willet. A motion was made by Mr. 
Burnham that regular order of business be set aside to re- 
ceive the report of the committee on Education and Pub- 
licity. The motion was passed. Mr. Rambusch gave a resume 
of the problems involved leading up to the formal opening 
of the Traveling Exhibition of stained glass panels, sponsored 
by the American Federation of Arts and the Stained Glass 
Association of America. Mr. Rambusch presented colored 
photographs of the panels and many press articles relating 
to the exhibition. An itemized bill was presented, showing 
that expenses for the exhibition amounted to about $4,- 
000.00, of which the Association had already paid $2.- 
000.00. A motion was made by Mr. Cummings, with amend- 
ment by Mr. Burnham, that the Association stand fifty per 
cent of this bill, and that any monies received from publicity 
go to Mr. Rambusch and Mr. Willet. The motion was second- 
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ed by Mr. Riordan. After discussion, Mr. Rambusch stated 
that the conditions set forth by this motion would embarrass 
both himself and Mr. Willet. The motion was withdrawn. 
Mr. Klemme made a motion, which was seconded by Mr. 
Burnham, that any monies received from the showing of 
these panels or from publicity rights, be turned over to Mr. 
Willet and Mr. Rambusch to defray expenses incurred until 
the account is liquidated. The motion was passed. A discus- 
sion followed as to the final disposition of the exhibition 
boxes. It was decided that they are the property of the Asso- 
ciation, and are to be shipped to the Secretary after the ex- 
hibition is concluded. 


Mr. Burnham then made a report on the tariff situation. 
He said that due to changes in the thinking of the Congress 
of the United States, it appears that there is a possibility of 
a change in the tariff on stained glass. He also said that over 
$100,000.00 worth of stained glass is being held up by the 
Customs Service in New York. There followed an explana- 
tion of the work of the Joint Committee and its endeavors, 
which seemed very favorable. A long discussion followed, 
and it was emphasized that foreign importations were in- 
creasing, and that many new countries were now in the 
picture. 


Committee reports followed, and Mr. Riordan advised 
that the convention would be held on June 14, 15 and 16, 
1954, at the Netherlands Plaza Hotel in Cincinnati. 


Mr. Cummings reported on the exhibit held in Los An- 
geles, which made quite an impression on the public at 
large. He also distributed a list of wage scales and working 
conditions of studios reporting to his questionnaire, and ask- 
ed to be notified of any changes. 
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Mr. Weaver reported that arrangements for the 1955 
convention were in order. After some discussion, it was de- 
cided to hold the convention in Florida. Mr. Weaver was 
instructed to make an investigation, and to make a selec- 
tion of a city so that it could be considered and voted upon 


in June. 


Mr. Seele made his report for the Membership Committee, 
and announced applications of seven new associate members. 
These applications were approved, subject to publication. 


The meeting was adjourned at 3:30 P.M. 


CONVENTION NOTICE 


The annual convention of the Stained Glass Association 
of America will be held in Cincinnati, Ohio, on June 14, 15 
and 16, 1954. Convention Headquarters is the Netherlands 
Plaza Hotel. 
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REPORT OF THE ADJOURNED MEETING 
of 
THE STAINED GLASS ASSOCIATION OF 
AMERICA 


Chartres,Prance 


The Stained Glass Association’s Executive Committee ad- 
journed its meeting of April 27, 1953 at the Hotel Statler 
in New York City in order to board the S.S. Ryndam for a 
delightful trip across the Atlantic to France. The Committee 
had voted to continue its meeting in Chartres, France, after 
duly studying the French Stained Glass Craft, its designing, 
process, costs, wages. We planned visiting numerous studios, 
both modern and mediaeval churches and cathedrals, and 
generally digesting each and every bit of information which 
might prove advantageous to our craft in America, in its 
fight for survival over the ever-increasing influx of European 
stained glass. Some of this glass is equal in quality to ours, 
but most of it is inferior in design and craftsmanship. 


Having thoroughly enjoyed our stay in Parisian studios 
and churches, and a reception given by the Saint-Gobain 
Glass Company of France, we went to Chartres, the holy of 
holies of stained glass. Our hosts during our stay in Chartres 
included Mr. Jean Manouray, Resident Architect for Chartres 
Cathedral, and Mr. Lorin who is the Curator of the finest 
collection of Mediaeval Stained Glass in the world, that in 
Chartres Cathedral. 
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On May 9, 1953, following champagne cocktail party at 
the studio of Mr. Lorin and a banquet at the Hotel Grande 
Monarque, our adjourned meeting was called to order by 
our President George Hunt. Present were Mr. George Hunt, 
President; Mr. W. H. Burnham, Jr., Second Vice President; 
Mr. Fred Oppliger, Secretary; Messrs. Henry Willet, Harold 
Cummings, Mrs. Henry Willet, Chairman of the Stained- 
Glass Tour; Official Hostesses Mrs. George Hunt, Mrs. W. H. 
Burnham, Jr., Mrs. Fred Oppliger, and Mrs. Harold Cum- 
mings, as well as some thirty members of the Stained Glass 
Association. Honored guests included Mr. Jean Manouray and 
his daughter Marie, Mr. and Mrs. Lorin, The Reverend 
Pierre Andre, ‘Secretaire de LEveque”, many French stained- 
glass designers and craftsmen, and our guide, Mr. George 
Hartingh. 


President Hunt opened the meeting by thanking the 
French craftsmen for their marvelous hospitality and the 
Opportunity of studying their methods. He expressed our 
deepest appreciation for their cooperation and the inspiration 
we all gained from their mediaeval cathedrals and modern 
churches. Mr. Hunt closed by saying that he hoped that at 
some future date we could return their hospitality with equal 
enthusiasm. 


Only a few of the French craftsmen understood English, 
but through the kind efforts of Mr. Manouray as interpreter, 
the applause was genuine. 


Mr. Lorin, wishing he could speak in English, was the 
next speaker. He said that although he was speaking as a 
representative of his own studio, he was certain that he could 
speak for all French glassworkers in acknowledging our 
great interest in the French stained glass, and that it was an 
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inspiration to see the men of two great nations with a com- 
mon love. 


Mr. Manouray actually wept while speaking, telling about 
our American Army bombing the Germans out of Chartres, 
and being so careful not to destroy or damage their cathedral 
as well as other French Cathedrals, and even the German 
ones such as the great cathedral in Cologne. 


Mr. Andre, also speaking in French, reminded us that the 
“Spirit of Stained Glass is with all of us both French and 
American, and is just one more of the simple ties that hold 
us together in this disturbed world.” 


At such an open meeting, and due to the fact that we had 
a few more weeks of study, our findings, appraisals, and any 
decisions on what action should be taken in our interests 
was waived. Upon a motion by Mr. Willet, the meeting was 
again adjourned to January 19, 1954, in New Orleans, Loui- 
Bratia, UL Ss A. 


Respectfully submitted, 


WILBUR H. BURNHAM, JR. 
Acting Recording Secretary 
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Frontispiece 


We reproduce four cartoons for a series of fourteen Sta- 
tions of the Cross, designed and executed by the Cummings 
Studios for the Poor Clares Monastery at Los Altos, Califor- 
nia. These stations in stained glass are traced, matted and 
stained on six tints of off-white glasses, and are to be set 
into the bases of windows that are simply glazed in tints of 
cathedral glass. The problem in this case was to include a 
series of stations that would not be in variance with the 
existing windows, but would, nevertheless, stand out in de- 
tail without the use of primary color. The lead pattern is 
simple to the extreme, conforming to the rhythmic pattern 
of the figures, and serving as an accent to vertical, horizontal 
and strong diagonal lines. The panels measure about fourteen 
by twenty-four inches, and are entirely in antique glass. 
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Have we come to the fork in the road? 


By ANTHONY JANKOWSKI 


Contemporary man is blinded by the mechanical perfec- 
tions of our times. We accept the latest developments with 
open arms, yet refuse our normal obligation to instill a deep- 
ef spirit into our endeavors. Our key for the development of 
art today should not be to limit the artist to the standard 
of the client, but to grant him the freedom to render a serv- 
ice from his innermost feelings. 


The early glassman, with his ability to reach the inner- 
most emotions of his day, could not be transplanted to our 
time. The glass of the middle ages, such as the famed Jesse 
or La Belle Verriere windows in the cathedral at Chartres, 
are good examples of that period. We realize that great as its 
tapestry is in color and design, it is not the language of today. 


The basilica at Blois, to my knowledge, combines contem- 
porary glass with the structural and textural qualities of the 
walls in a composite manner, and will speak for itself as 
time goes on. The windows in the church of St. Jacques de 
Montrouge in Paris also comes to mind, where chipped glass 
set in cement is employed. This medium presents a power- 
ful challenge to our glass craft. Since it is no longer stained 
glass as we have known it, it definitely becomes a wall of 
glass. Architects will find themselves eliminating the usual 
window openings and combining glass with entire wall areas, 
creating entirely new architectural forms. 
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To remain faithful to the laws of art, combining with 
them the laws of progress, does not satisfy us emotionally 
and spiritually. We must live our art, not alone with our 
modern techniques, but with a definite determination not to 
duplicate the glass of earlier times. Glass with lead and pew- 
ter and glass blocks mounted in cement, alone, will not make 
a work of art, even though the product is worthy of merit. 
It will require a close association of the clergy or client, the 
architect and the artist to speak, together, the language of 
time. 


Modern architecture presents a similar challenge, and will 
not permit the introduction of a copied art. We know that 
America in the past has been able to out-produce other na- 
tions, and constantly finds new ways and technical means to 
render an expression. But cold mechanism and production 
without a heart do not speak the language of today. 


Stained Glass at the Museum of 
Modern Art 


Five stained glass panels by Robert Sowers were shown in 
a “New Talent” exhibition at the Museum of Modern Art 
in New York, from November 17, 1953 to January 31, 1954. 


The designer, and in this case, craftsman too, was born in 
Milwaukee, Wisconsin in 1923. After serving in the United 
States Army from 1943 to 1946 in France and Germany, he 
spent five months painting at the Army’s University at Biar- 
ritz. He became interested in stained glass while preparing 
for a Fulbright Grant awarded in 1950 to study the role of 
the visual arts in architecture. While living in England, he 
made an intensive study of mediaeval glass in the various 
churches and cathedrals, and learned the modern techniques 
of the craft in the workshops of the Central School of Arts 
and Crafts in London. He continued his experiments with 
glass while he acted as an instructor in design and drawing 
at the school. During this period he also traveled in France 
and Italy. 


An excerpt from his book, The Lost Art, A Survey of 
1000 Years of Stained Glass, was printed in the December 
1953 issue of Interiors. The book, which will be one of the 
“Problems of Contemporary Art’ series is to have an intro- 
duction by Sir Herbert Read. It is scheduled for publication 
by George Wittenborn, Inc., in the spring of 1954. 


We reproduce one of Mr. Sower’s panels entitled “The 
Apple Eater,” this particular panel having been purchased 
by Nelson Rockefeller. 


> 
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THE APPLE EATER 
by 
Robert Sowers 


The Problem of Glass Breakage 


Mr. William H. Blenko of the Blenko Glass Company, 
Inc., has sent in a very interesting contribution to the litera- 
ture of the technical side of our craft. We have all had diffi- 
culty at times with the breaking of glass in finished work, and 
we are sure that this report will be the answer to most of the 
problem. Mr. Blenko reports as follows: 


Dear Mr. Graves: 


We have had occasional complaints from customers tell- 
ing us of pieces of glass in a finished window breaking after 
the windows had been installed. We pointed out to these 
customers that any glass fired in a studio must be properly 
re-annealed to avoid strains. Apparently it is not generally 
understood that such is the case. I put this question up to the 
Technical Department of the Solvay Process Division of the 
Allied Chemical and Dye Corporation, and suggested that 
perhaps they could give me a curve showing proper anneal- 
ing temperatures and time requirements. Their report is at- 
tached hereto, and since it is much more detailed than I had 
anticipated, I thought you might be interested in seeing it in 
its entirety and perhaps using it in the magazine. 


Yours very truly, 


BLENKO GLASS COMPANY, INC. 
William H. Blenko, President 
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REPORT OF THE SOLVAY PROCESS DIVISION: 


While in attendance at the Pittsburgh Glass & Pottery 
Exhibition, Pittsburgh, Pennsylvania, we were told by Mr. 
W. H. Blenko, Sr., that they had received scattered complaints 
of spontaneous breakage of their flat glass in service from 
various customers. Mr. Blenko was of the opinion that the 
trouble was due to re-introduction of strain in the glass dur- 
ing the firing of decoration by the fabricators of cathedral 
glass. The breakage is said to occur after the windows are 
assembled, and to be confined to single units in the assembly. 
His description of the procedure of decorating and of the 
type of breakage bears out his opinion concerning the cause. 

Prior to shipment from the factory, the glass receives a 
satisfactory annealing treatment. In the process of fabrication 
the various components of the mosaic are cut, and the de- 
sired glass colors and stains are applied. The pieces of glass 
are then placed in the decorating kiln on plaster slabs for 
burning at temperatures ranging from 1100°-1300° F., de- 
pendent upon the color or stain employed. 

Since our return to Syracuse, we have called on a cathedral 
glass fabricator, Henry Keck, to familiarize ourself with the 
procedure and equipment actually employed. Mr. Keck is 
a Blenko Glass Company customer. It is his opinion that 
much of the breakage reported may be due to the use of the 
Thompson or similar type of kiln. His description of that 
kiln seems to bear out his opinion of it. The glass to be 
heated is placed on a small truck and run into the kiln. 
After the desired heat treatment has been applied, the truck 
is withdrawn from the kiln, the glass is removed on its sup- 
porting plaster-faced palettes, and placed under a portable 
hood to cool. Such cooling is practically uncontrolled and 
likely to be far too rapid. That the glass should be seriously 


197, 


Strained is not surprising. 

Mr. Keck employs two types of kilns, in one of which it is 
intended that the glass be allowed to remain in place while 
the kiln, which is well insulated, cools naturally. About 
twelve to fifteen hours are normally required for cooling. 
We understand that he has never lost a piece of glass by 
breakage which had been fired in this kiln. 

The other type is of German design and manufacture, and 
consists of a kiln, roughly similar to the one described in 
the preceding paragraph, and an insulated cooling chamber 
adjacent to it. Following heat treatment in the kiln, the 
palettes of glass are quickly removed and placed on racks 
in the cooling chamber, alternate racks being occupied by 
heated steel plates. While cooling in this latter type of 
equipment is more rapid than if the glass were cooled in the 
kiln, it seems to be an improvement on the Thompson 
method. Mr. Keck stated that his total breakage loss from 
glass cooled in this German type of equipment is not over 
three or four pieces per year. It is likely that much of the 
glass is rather badly strained, however, even though breakage 
may not actually occur. 

After considerable discussion with Mr. Keck, it seems 
to be a reasonable conclusion that very few, if any, cathedral 
glass fabricators are so equipped that they are able to cool 
glass by a predetermined schedule. Pyrometer equipment, so 
installed as to yield reasonably accurate readings in whatever 
type of cooling equipment is employed, plus means of sup- 
plying heat in temperature ranges where rapid cooling is too 
rapid, would be required. The type of equipment normally 
used does not seem to lend itself well to such controls, al- 
though the fabricator’s ingenuity might suggest means for 
their installation in some instances. 
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After study of the equipment actually employed, it is clear 
that there can be no sound basis upon which the glass 
fabricator might blame the glass manufacturer for failure 
of the type described to us. It would be advisable for the 
glass manufacturer to supply information concerning proper 
cooling to his customers. While the customer might be un- 
able to follow a cooling schedule as laid out, due to the lack 
of proper equipment for its accomplishment, the knowledge 
so gained should lead to his better understanding of the 
technique of annealing. It should also indicate to him that 
spontaneous breakage was due to his own improper cooling 
of glass. 


The annealing points of glasses utilized by the cathedral 
glass fabricators undoubtedly cover a rather wide range; 
therefore, an annealing schedule for their use would neces- 
sarily be unusually broad. It should be possible to cool rather 
rapidly from the firing temperature to about 975° F. At that 
point the cooling rate should be sharply reduced to a gradient 
of about 100° F. per hour until 675° F. is reached. At that 
temperature any glass used should be safely below the mini- 
mum temperature at which strain could be re-introduced. 
Cooling may proceed more rapidly from that point down to a 
temperature at which the glass may be removed from the 
kiln or annealing chamber, as the case may be. 


If we may be of further assistance to Mr. Blenko in this 
matter, please advise. 


HENRY W. HARRINGTON (signed) 


TECHNICAL SERVICE 
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COMMITTEE REPORTS 


Membership Committee 


The following names of applicants are published for re- 
view by members. Opinions on their eligibility for mem- 
bership in the Association should be sent to the Secretary. 
Novello Art Glass Studios, 150-152 High Forest Street, 

Winona, Minnesota. Sponsored by Mr. Fred P. Oppliger. 
Mr. C. Bryce Anderson, 2410 Oak Street, Milwaukee, Wis- 

consin. Sponsored by Mr. Albert Gerlach. 

City Glass Company, Ltd., Glasgow, Scotland. No sponsor 
given. 


For ASSOCIATE MEMBERSHIP 


Mr. Chester Dulas, 10006 Nelson Avenue, Cleveland 5, 
Ohio. Sponsored by Mr. William Henning. 


Mr. Oliver H. Kugel, 3222 Prairie Avenue, Brookfield, Ili- 
nois. Sponsored by Mr. Max Eberhardt. 

Miss Ethel M. Scott, 6053 Wentworth Avenue, Minneapolis 
19, Minnesota. No sponsor given. 

Mr. John Urbain, 137-21 83rd Avenue, Apt. 5P, Kew 
Gardens, Long Island, New York. 


Mrs. Elaine Urbain, same address. The above sponsored by 
Mrs. S. A. Bendheim. 


LOUISEG, SEELEY IR, 
Chairman. 
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Craft Relations - Apprentice Training 
Committee 


The Philadelphia district reports that two apprentices 
finished their training in March. They are Fred J. Keebler 
and John S. Gallagher of Philadelphia. The San Francisco 
Bay area district reports two completions also, Marie P. 
Cleveland and William C. Brickman of San Francisco. These 
four are to be congratulated on work well done, and are 
being sent a year’s subscription to “Stained Glass”, the gift 
of the Stained Glass Association. 


Harold W. Cummings, Chairman 
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Notes and Comment 


Visitors of Importance 


On January 8th, the Bureau of Apprenticeship (Interna- 
tional Branch) of the United States Department of Labor, 
sent under government escort two foreign officials to spend 
the day at the studios of Henry Lee Willet in Philadelphia. 
These officials were Rodolfo Turenne Ries, Industrial Train- 
ing Specialist and high ranking officer in the Chilean Navy, 
and Rudolf E. Lewy, Minister of Labor of the Republic of 
Israel. These gentlemen were most impressed, taking copious 
notes and even taking transcripts from studio records. They 
also took copies of sample apprentice’s record books. They 
were intrigued by the entire stained glass process, and were 
given the Associations “little grey book” and a copy of the 
reprint from the Encyclopedia Americana’s article on Stained 


Glass. 


Situation Desired 


Mr. Herman A. Verbinnen of Creek House, Bray on 
Thames, Berkshire, England has contacted us for a connec- 
tion in this country. He is twenty-two years of age, has had 
four years of Art School and an extra year of special training 
in stained glass at the London Central School of Arts and 
Crafts. He has also had eighteen months experience in the 
studio of Mr. Joseph E. Nuttgens, and is highly recommended. 
He wishes a position as a glass painter, hoping later to 
graduate to a designing post. Mr. Verbinnen is able to pay 
his own fare. 


NEW WORK IN STAINED GLASS 


ITINERARY 


In response to many requests, we publish herewith the 
itinerary to date of the joint American Federation of Arts- 
Stained Glass Association of America exhibition, “New 


Look in Stained Glass.” 


1953 
September 8-26 


Grace Borgenicht Gallery 


(Extended to October 10) New York, New York 
October 15-November 15 Architectural League of New York 


December 2-23 


1954 
January 4-25 


February 8-March 1 
March 8-April 7 
April 9-May 2 
May 14-June 4 
June 14-July 4 


October 4-27 
December 6-26 


Es 
January 9-20 


New York 


J. B. Speed Art Museum 
Louisville, Kentucky 


Arts Club of Chicago 

Chicago, Illinois 

Currier Gallery of Arts 
Manchester, New Hampshire 
Corning Museum of Glass 
Corning, New York 

Rochester Memorial Art Gallery 
Rochester, New York 
Chattanooga Art Association 
Chattanooga, Tennessee 

Stained Glass Association of America 
Convention, Cincinnati, Ohio 
Philbrook Art Centex 

Tulsa, Oklahoma 

Florida State University 
Tallahassee, Florida 


Georgia Institute of Technology 
Atlanta, Georgia 


Further dates will be announced in future, as bookings 


are made. 
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In Memoriam 


Nicola D’Ascenzo, 1868-1954 


One of the great names in the history of stained glass is 
the name of Nicola D’Ascenzo, internationally known sculp- 
tor and artist-craftsman in stained glass. Mr. D’Ascenzo 
passed away on April 13, 1954 at his home in Germantown, 
Pennsylvania, and was interred in the Washington Memorial 
Cemetery at Valley Forge, whose own chapel stands as one 
of the more important monuments to his genius. 


Mr. D’Ascenzo was born in Terricella, Italy, coming to 
the United States at the age of eleven. He studied at the 
Pennsylvania Academy of the Fine Arts, the Pennsylvania 
Museum and School of Industrial Arts, and at several 
schools in Italy. Mr. D’Ascenzo’s work was not only in 
sculpture and glass, but also extended into the fields of 
mosaics and murals. Some of his finest work can be found 
in the George Washington Chapel at Valley Forge, the 
Church of the Holy Child in Philadelphia, the Episcopal 
Washington Cathedral, the Cathedral of Saint John the 
Divine in New York City, and the Princeton University 
Chapel. Mr. D’Ascenzo carried on his work in the D’Ascenzo 
Studios in Philadelphia until 1930, when his son, Nicola, 
Jr., took over. Mr. D’Ascenzo served as a member of the 
Philadelphia Board of Education from 1934 to 1948, when 
he resigned because of illness. 
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Nicola D’Ascenzo has been honored by the Architectural 
League of New York, the T-Square Club, the Alumni Asso- 
ciation of the Pennsylvania Museum and School of Indus- 
trial Arts, the Pennsylvania Arts and Sciences Society and 
the Russell Sage Foundation. He was a member of the Archi- 
tectural League of New York, the Society of Mural Decora- 
tors, the Science and Art Club of Germantown and the 
Pennsylvania Arts and Sciences Society. He is survived by 
his son Nicola, Jr., and by his wife, the former Myrtle Good- 
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Oliver Phelps Smith, 1867-1953 


Once more we report the passing of another pioneer in the 
field of American stained glass. Oliver Phelps Smith, among 
the most talented of American stained glass designers, died in 
Haddam, Connecticut on July 10, 1953. 


Mr. Smith was born in Hartford, Connecticut on Decem- 
ber 18, 1867. He later moved to Brooklyn, New York, and 
entered the employ of the Hartford Carpet Company, in the 
studio of Otto Heinigke, as a student and assistant designer. 
In 1890, Mr. Heinigke and Owen J. Bowen formed a part- 
nership for designing and producing stained glass windows, 
and Mr. Smith became an assistant designer with them. Dur- 
ing the late nineties he spent some time in Boston as de- 
signer for one of the stained glass shops in that city. Later, 
returning to New York, he designed interiors—woodwork, 
tapestries and painted wall panels—for Baumgarten and the 
Hayden Company. In 1908 Mr. Smith returned to the firm 
of Heinigke and Bowen, as designer. 
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In 1913, after designing the great mosaic ceilings and 
stained glass ceiling lights of the Woolworth Building, Mr. 
Smith became partner in the firm of Heinigke and Bowen, 
Mr. Bowen having died about 1900. When Otto Heinigke 
died in 1915, Otto W. Heinigke and Oliver P. Smith formed 
a new partnership under the name of Heinigke and Smith, 
from which partnership Mr. Smith withdrew in 1950. 


Mr. Smith studied under Otto Heinigke and at the Na- 
tional Academy of Design, specializing in water color. He was 
a member of the New York Water Color Club, and held 


frequent exhibits. 


The Rev. Marie-Alain Couturier, O. P. 


We have had news of the recent passing of Father Cou- 
turier, the great French Dominican cleric who has spent a 
lifetime in the field of Liturgical Art. Father Couturier was 
only 56 at the time of his death in February of this year, but 
we would like to think that he accomplished the work of 
two lifetimes in his short span. Father Couturier was himself 
a painter, but spent the greater portion of his life in the 
encouragement of others, not only of his faith, but of all 
faiths and, even no faith. Recently, he has been dubbed the 
“Picasso Priest’, because of his labors in the supervision of 
the construction of the three famous chapels and churches 
at Assy, Audincourt and Vence. He worked not only with 
Picasso, but with Bonnard, Miro, Rouault and Matisse. In 
this respect, Father Couturier was not only a priest, but a 
prophet too, and will be long remembered as the guiding 
light and driving force of the rebirth of French ecclesiastical 


aft. 
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MEMBERSHIP 


CALIFORNIA 
American Art Glass Company 

7420 South Broadway, Los Angeles 
Broadway Stained and Leaded Glass Company 

8924 South Broadway, Los Angeles 
Century Stained Glass Studios 

157 Fillmore Street, San Francisco 
Church Art Glass Studios 

359 Waller Street, San Francisco 
Cummings Studios 

475 Francisco Street, San Francisco 11 
H. Dombrink Co. 

2416 Market Street, Oakland 7 
Glore Glass Studio 

3714 Fletcher Drive, Los Angeles 
Judson Studios 

200 South Avenue, Los Angeles 66 
George D. Merrill & Associates 


314 North Robertson Blvd., Los Angeles 48 


Wallis Wiley Studio 
2175 East Foothill Blvd., Pasadena 8 


CONNECTICUT 
Len R. Howard 
Kent 
FLORIDA, 
Southern Art Glass Co., 
532 Edgewood Avenue, Jacksonville 


ILLINOIS 
Clinton Glass Company 

2100 South Union Avenue, Chicago 
Drehobl Brothers Art Glass Company 

2847 Lincoln Avenue, Chicago 
H. Eberhardt & Company, 

2409 West Roosevelt Road, Chicago 
Gianinni & Hilgart, 

1359 North Noble, Chicago 
Karl Hackert, Inc. 

215 West Ohio Street, Chicago 10 
Michaudel Stained Glass Studio 

542 N. Paulina Street, Chicago 
INDIANA 
Capitol Glass Company, Inc. 

432 South Missouri Street, Indianapolis 
City Glass Specialty, Inc. 

2124 South Calhoun Street, Fort Wayne 
KENTUCKY 
Blum Ornamental Glass Company 

1018 West Market Street, Louisville 


William F. Gilley 
208 W. Chestnut Street, Carlisle 


MARYLAND 


Miller Art Glass Studio 
855 North Howard Street, Baltimore 


MASSACHUSETTS 
Wilbur Herbert Burnham 

1126 Boylston Street, Boston 
Charles J. Connick Associates 

9 Harcourt Street, Boston 
John Terrance O’Duggan 

116 St. Botolph Street, Boston 
Reynolds, Francis and Rohnstock 

1 Washington Street, Boston 
Francesco Ruocco Studio 

123 Water Street, Haverhill 
Carroll E. Whittemore 

16 Ashburton Place, Boston 8 


MICHIGAN 
Detroit Stained Glass Works 
4821-33 Fort Street, Detroit 
Grand Rapids Art Glass Company 
Fulton and Front Streets, Grand Rapids 


MINNESOTA 
Gaytee Studios, Inc. 

225 South Sth Street, Minneapolis 
Minneapolis Art Glass Company 

616 South 3rd Street, Minneapolis 
Dennis G. O’Brien 

1124 South 3rd Street, Minneapolis 


MISSOURI 
Century Art Glass Co. 

5107 Delmar Blvd., St. Louis 
Emil Frei, Inc. 

3934 South Grand Bouvelard, St. Louis 
Jacoby Art Glass Company 

822 Wilmington Avenue, St. Louis 11 
Kansas City Art Glass Works 

2002 Indiana, Kansas City 
Saint Joseph Art Glass Works 

806 North 2nd Street, St. Joseph 
Seele Art Glass Company 

1631 Jonquil Drive, Webster Groves 
Unique Art Glass Company 

312 North 17th Street, St. Louis 
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NEW JERSEY 


B. F. Biehl 

261 West Graisbury Avenue, Audubon 
Edward W. Hiemer & Company 

140 Wabash Avenue at Crooks, Clifton 
J. & R. Lamb Studios 

46 West Clinton Avenue, Tenafly 
Payne-Spiers Studio, Inc. 

49-54 East 13th Street, Paterson 4 


NEW YORK 


Ave Maria Stained Glass Studio 

541-545 DeKalb Avenue, Brooklyn 
A. L. Brink 

165 East 88th Street, New York 
Daprato Studio, Inc. 

104-112 East 25th Street, New York 
George Durhan & Son 

210 East 35th Street, New York 
Henry Keck 

1010 West Genesee Street, Syracuse 
Local Association, Nine Studios 
Joseph C. Mazur 

Sturgeon Point Road, Derby, Buffalo 
Joep Nicolas 

50 Raymond Street, Islip 
Pike Stained Glass Studios 

145 St. Paul Street, Rochester 
Rambusch Decorating Company 

40 West 13th Street, New York 11 
Hans Rohlf 

521 Saint Ann’s Avenue, New York 55 
Nicholas Wagner 

228 West Broadway, New York 13 
F. G. Wiedemann Stained Glass Studio 

19044 99th Avenue, Hollis 7, Long Island 
Zettler Studios, Inc. 

26 East 11th Street, New York 13 


NORTH CAROLINA 


High Point Glass & Decorative Company 
High Point 


OHIO 


Associated Art Glass Studios 
698 Harmon Avenue, Columbus 
Franklin Art Glass Studio 
214 Oak Street, Columbus 
Robert M. Metcalf & Associates 
Yellow Springs 
Poremba Stained Glass Studio 
20806 Aurora Road, Bedford 
G. C. Riordan & Company 
324 East 2rd Street, Cincinnati 2 
John W. Winterich & Associates 
3648 Fuclid Avenue, Cleveland 
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PENNSYLVANIA 


Mrs. P. H. Balano 

242 Harvey Street, Philadelphia 44 
D’Ascenzo Studios. 

1602 Summer Street, Philadelphia 3 
Henry Hunt Studios 

1756 W. Carson Street, Pittsburgh 19 
Pittsburgh Stained Glass Studios | 

Warden & McCartney St. N.E., Pittsburgh 20) 
Quaker City Stained Glass Works | 

4208 Ridge Avenue, Philadelphia 29 
P. J. Reeves & Company 

6136 Cedar Avenue, Philadelphia 43 
Uhrig Brothers 

3039 North Sth Street, Philadelphia 
Willet Stained Glass Company 

3900 Girard Avenue, Philadelphia 4 


TENNESSEE 


Foster Art Glass Company 
2361-95 Rossville Boulevard, Chattanooga 


TEXAS 


Orco Inc. 

320 Fredericksburg Road, San Antonio 
Texas Art Glass Company 

813 Hamilton Street, Houston 


WASHINGTON 
Anto Rez 


Clinton 
WISCONSIN 


Enterprise Art Glass Works 

829 West Michigan Street, Milwaukee 
T. C. Esser Company 

3107 West Galena Street, Milwaukee 
Gavin Mirror & Art Glass Works, Inc. 

1010 North Water Street, Milwaukee 
Conrad Pickel Studios 

Box 287, Route No. 4, Waukesha 
Conrad Schmitt Studios 

1325 South 43rd Street, Milwaukee 14 
Wagner Brothers 

2001 Clybourn Ave., Milwaukee 


CANADA 
Bullus Glass, Ltd., 
15 Joseph Street, Kitchner 


Nincheri Studios 
1832 Boulevard Pie IX, Montreal 


MEXICO 


Ramon Montana 
Casa Montana, Apartado 92, Torreon. Coah. 


ASSOCIATE MEMBERS 


Mrs. L. W. Almy 

Denver, Colorado 
Henry S. Barth 

Chicago, Illinots 
S. A. Bendheim 

New York, N.Y. 
Mrs. S. A. Bendheim 

New York, N.Y. 
Richard Blanck 

New York, N.Y. 
W. H. Blenko 

Milton, West Virginia 
Mrs. W. H. Blenko 

Milton, West Virginia 
William Blenko, Jr. 

Milton, West Virginia 
Mrs. William Blenko, Jr. 

Milton, W est Virgima 
John Boertlein 

Washington, D. C. 
Clarence H. Boettcher 

Milwaukee, Wisconsin 
Ernest Bonanno 

Cambridge, Massachusetts 
James A. Bosland 

Wyckoff, New Jersey 
David Bramnick 

Philadelphia, Pennsylvania 
Stephen Bridges 

Pleasantville, New York 
E. Elizabeth Bruder 

Chestnut Hill, Massachusetts 
Wilbur H. Burnham, Jr. 

Melrose, Massachusetts 
Frankie Byrne 

Indianapolis, Indiana 
Mrs. William D. Cairns 

Pasadena, California 
Roy A. Calligan 

Milwaukee, Wisconsin 
Erasmo Calvani 

Caracas, Venezuela 
Helen Carew 

Pittsburgh, Pennsylvania 
Gabriel Cartwright 

Milwaukee, Wisconsin 
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Rey. Robert Chafee 
Indianapolis, Indiana 
Joseph G. Cincik 
Cleveland, Ohio 
Mrs. Charles J. Connick 
Newtonville, Massachusetts 
Lee A. Cook 
St. Louis, Missourt 
Peter M. Cooney 
Indianapolis, Indiana 
Mrs. Vivian O. Cummings 
Belvedere, California 
Gilbert O. Decker 
Fountain City, Wisconsin 
Raymond A. DeHaven 
Ambler, Pennsylvania 
John E. Donaldson 
Rivera, California 
Jerry Douglas 
New York, N. Y. 
Mildred Z. Eves 
New York, N.Y. 
Jose Fernandez 
Monterrey, Mexico 
Mrs. Kenneth E. Fields 
Washington, D.C. 
Joseph A. Freney 
Milwaukee, Wisconsin 
Francis S. Gates 
Harwich Port, Massachusetts 
Marguerite Gaudin 
Philadelphia, Pennsylvania 
Albert A. Gerlach 
Portland, Oregon 
Norbert W. Graves 
Berkeley, California 
Bernard O. Gruenke 
Waukesha, Wisconsin 
George Gugert 
Philadelphia, Pennsylvanta 
Hannah F. Gustavson 
Glendale, California 
Mts. Karl Hackert 
Chicago, Illinois 
Thaddeus J. Haduch 
Baltimore, Maryland 


Robert T. Halbrook 
San Francisco, California 
John W. Hathaway 
Philadelphia, Pennsylvania 
William Henning 
Cleveland, Ohio 
Richard I. Heule 


Columbia Heights, Minnesota 


Gerhard E. Hiemer 
Clifton, N. J. 
Albrecht Holz 
Paterson, New Jersey 
Clarence A. Hopper 
San Francisco, California 
M. C. Hoss 
Kokomo, Indiana 
John Huls, 
St. Louis, Missourt 
Mrs. George Hunt 
Pittsburgh, Pennsylvania 
William R. Jack 
Lexington, Massachusetts 
Anthony Jankowski 
Milwaukee, Wisconsin 
Fred Jayson 
New York, N.Y. 
Alexander D. Jeffries 
Pittsburgh, Pennsylvania 
Richard W. Jung 
Los Angeles, California 
Eva M. Kallir 
New York, N. Y. 
Elsie Keller 
Glendale, Missouri 
Eugene F. Kelley 
Long Island, N. Y. 
D. Taylor Kellock 
Ballarat, Vic., Australia 
John A. Kevorkian 
Philadelphia, Pennsylvania 
William Kielblock 
Columbus, Ohio 
Aaron R. Knopman 
Philadelphia, Pennsylvania 
Ernest Kotzian 
Dorchester, Massachusetts 
Rene Laberge 
Quebec, Canada 
Rev. John LaFarge 
New York, N. Y. 
John Lahovin 
Philadelphia, Pennsylvania 


PALE 


Katherine Lamb 
Cresskill, New Jersey 
Frederick L. Leuchs 
Brooklyn, New York 
Mrs. Ruth Levy 
Guatemala City, Guatemala 
Dante Lorti 
Englewood, New Jersey 
Carleton G. Macdougald 
Edgewoods, Rhode Island 
Gy BRMackaaSr 
Seattle, Washington 
R. McGill Mackall 
Baltimore, Maryland 
Douglas Mackay 
St. Louis, Missours 
Trovatore Mainini 
Ouincy, Massachusetts 
Max Marcinie 
Tulsa, Oklahoma 
Eugene Marggraft 
Milwaukee, Wisconsin 
Joseph Mayer 
St. Louis, Missourt 
Rev. Michael McInerney, 0.S.B, 
Belmont, North Carolina 
R. D. McIntosh 
Dallas, Texas 
R. Douglas McLundie 
Edinburgh, Scotland 
Joseph Mees 
St. Louis, Missouri 
W. James Meikle 
Toronto, Canada 
Charles H. Meyer 
Brooklyn, N.Y. 
James Mills 
Paden City, W est Virginia 
Rev. Francis J. Niesen 
Kokomo, Indiana 
Christine Northrop 
Pass Christian, Mississippi 
Mrs. Frances B. O’Duggan 
Wellesley, Massachusetts 
James J. O'Hara 
Rochester, New Y ork 
Eo Ps Oppliger, Jr 
St. Louis, Missouri 
Oliver F. Oppliger 
St. Louis, Missouri 
W. H. Oppliger 
Sappington, Missours 
Edward M. Parrish 
Richmond, Virginia 
J. Paterson 
Toronto, Canada 


Harry Pedersen Francis P. Smith 


New York, N.Y. Atlanta, Georgia 
Paul L. Phillips G. Ge Smits 

Los Angeles, California oreo Canads 
Janis Pontag T q 

Reading, Pennsylvania homas ay bi 
Walter W. Pymn Newark, Ohio 

St. Joseph, Michigan Thomas B. Snyder _ 
Nancy Rambusch Elmhurst, Illinots 

Frank Swartzlander 


New York, N.Y. 


John G. Ramsden Doylestown, Pennsylvania 


Toronto, Canada John J. Taylor 

Franklin Ramsdale Sweetwater, Texas 
Toronto, Canada Duncan N. Terry 

William L. Ranton Rosemont, Pennsylvania 
Greenville, Ohio A. J. Timler 

Jacob A. Renner Waukesha, Wisconsin 
Clifton, New Jersey Bernard R. Townley 

E. Fred Reusche North Plainfield, New Jersey 
Newark, New Jersey Mrsrtlclen Turle 

Albert Riecker aii Arlington, Vinnie 
ee aes Elsbeth C. Vollmar 

F. Warren Riley Forest Hills, New York 
Paterson, New Jersey : s 

William Ritchie Marguerite S. Vollmar 
Omaha, Nebraska Forest Hills, New York 

C. D. Rossbach Rey. John E. Wallace 
Chicago, Illinois Springfield, Massachusetts 

Mrs. Eleanor G. Ryan Sam Walsh 
Squantum, Massachusetts New York, N.Y. 

Adolfo Saenz : Nancy Alexander Wilds 

A a pe Rica Philadelphia, Pennsylvania 
ET lose edges E. Crosby Willet 


Brooklyn, New York 
Maurice S. Schlosser 

Far Rockaway, New York 
Mrs. Elizabeth Schmitt 


Ambler, Pennsylvania 


Mrs. Henry L. Willet 
Ambler, Pennsylvama 


Milwaukee, Wisconsin Perry M. Williams 
Michael Schmitt Winona, Minnesota 
Chicago, Ilinots Yvonne Williams 
Genevieve Seele "toronto, Canada 
Webster Groves, Missouri Willi ‘Wil 
Columcille J. Sharkey ia ue We ae 
Glenside, Pennsylvania Jamesvilie, Virginia 
Lloyd C. Sherer George E. Wilson 
eae. Cioeniz Philadelphia, Pennsylvanta 
Ellen Simon 1D), EE W oerner 
New York, N.Y. Rochester, New York 
Francis Paul Skelly Stanley W. Worden 
Tenafly, New Jersey Syracuse, New York 
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EEO POPPER cSONs 


143-145-147 FRANKLIN STREET, NEW YORK 


CHANCE’S 
Broad Reeded, Chevron Reeded, Flemish 


OPALESCENT GLASS 


CATHEDRAL 


Hammered, Smooth 


Granitic, rippled and other pattern glasses 
Sheet glass and Antique sheet glass in 
white, tints and colors 


ANTIQUE GLASS 
Chance’s English Antique, German Antique 
Reamy Antique, Celtic, Venetian 


Heaton’s vitreous permanent glass stainers’ colors 
Flashed opal, Bluelite, Amberlite, 
rondels, slabs, bullions 


FLASHED SHEET AND POT METALS 
Ruby, Blue, Yellow, Purple, Green, Opal 


Members are urged to reciprocate the support of these responsible advertisers 


leBOSPORPER se SONS 


143-145-147 FRANKLIN STREET, NEW YORK 


FLUTED BELGIAN OPAL 
Clear Only Single and Double 


SANDED RUBY 


ENGLISH DOUBLE ROLLED 
Whites, Tints, and Colors 


Crackled glass 


GENUINE ENGLISH CROWN 
GLASS 


Copper foil, imitation cut jewels, pressed jewels, 


glass rods, lead ornaments 


We are continually receiving special glass for windows, 
lamp shades, tilings, photographic, optical, electrical, 


and all mechanical and scientific uses 


Members are urged to reciprocate the support of these responsible advertisers 
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S. A. Bendheim Company 


16 HORATIO STREET, NEW YORK,NY. 


Off Eighth Avenue and 13th Street 


Antique Glass 


CATHEDRAL OPALESCENT 
COLORED SHEET — Pot and Flashed 
OPAL —Pot and Flashed TINT GLASS 
ENGLISH CROWN BULLIONS 
RONDELS NORMAN SLABS 
SHEET and MARINE ANTIQUES 


PATTERN SCISSORS FOR STAINED GLASS WORK 


Sole Representatives for 
BLENKO ANTIQUE GLASS 
Eastern Representatives for 
| KOKOMO OPALESCENT GLASS CO. 
Large and Well Assorted Stock in New Y ork 


Members are urged to reciprocate the support of these responsible advertisers 


CATHEDRAL GLASS 
OPALESCENT GLASS 


Over FIFTY YEARS of experience 
in the manufacturing of cathedral and 
opalescent glass has given us an 
understanding and appreciation of the 
problems involved in the creation of 
stained glass work, assuring you of the 
most careful selection and matching 


of colors. 


Your inquiries will recetve our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 
S AWS BENDHEITM. COMPANY 
16 Horatio Street * New York, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


The PAUL WISSMACH 
GLASS CO., Ine. 


Manufacturers of 


Opalescent Rippled 

Double Rolled Flemish 

Hammered Cathedral Moss 
Neo-Flash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 


Lighting Effects, etc. 


Double Rolled, Single Rolled and Seedy 
Made to Stand Fire 


ALL MADE IN THE U.S. A. 


Ww 


General Office and Factory: 
Paden City, West Virginia 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 
Known so to be from successful use over a period of more than one 
hundred years. Made by 
MESSRS. JAMES HANCOCK & SON 
(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 
A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 
OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 
on all kinds of glass. 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


BUY AMERICAN MADE GLASS 
BLENKO GLASS COMPANY 


MILTON, WEST VIRGINIA 


MANUFACTURERS OF 


Blenko Antique 


Patented May 4, 1926 


Norman Slabs  * Spun Rondels 


Sole Agents for United States and Canada 


S. A. BENDHEIM COMPANY 
16 Horatio Street, New York, N.Y. 


CAME LEAD 


WIR ESS O4.D-E R69 eS HE ie ae ee 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black #1 SMOOTH ELECTRO-PLATED 
Without Gum. 1/16 x 3/16 
Bister-Brown #1 1/8 x 1/4 
Grey-Green #1 1/8338 
U/ Sexe 
WHITE METAL ROLLING & STAMPING CORP. 
80 MOULTRIE STREET ° BROOKLYN 22, N. Y. 


All Came Lead & Solder made from Virgin Metals 
Write for Catalogue 


Members are urged to reciprocate the support of these responsible advertisers 


ROSSBACH ¢7 SONS, Inc. 


Manufacturers of 
Ventilators and Casements 
for Church Windows 


512-520 SOUTH WASHTENAW AVENUE 
CHICAGO, ILLINOIS 


NATIONAL 
METALLIC 
SASH CO. 


1510-12 FULTON STREET 
CHICAGO, ILLINOIS 


A Perfect Ventilator at Last 


ELE 
WEATHERTIGHT 
SPECIAL 
(Patented October 27, 1917) 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


Members are urged to reciprocate the support of these responsible advertisers 


Iron Casements 
SUSSMAN Ceiling Lights, Domes 

J. Marquees, Etc. 
Manufacturer of the Finest Over 40 Years Experience 


CHURCH VENTILATORS Double Double Ventilator 


118 RIDGE STREET 
NEW YORK 2, N. Y. 


Single Ventilator 


Outside Frame 114” x 4” x 14” Outside Frame 214” x 1” x 3/16” 
Inside Frame 1” x 4” x le” Inside Frame 214” x 3/16” 


BUNKER HILL LEAD CAMES 


“The Best in the West” 


MANUFACTURED BY 


NORTHWEST LEAD COMPANY 


Seattle 4 Los Angeles 21 San Francisco 4 


LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 

It is the official organ of the Liturgical Arts Society, Inc., which 

was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, building, and 
decoration of churches; the renovating of existing buildings; the design and execution of sacred 
vessels, vestments, and statuary; also with music and other matters which are subject to liturgical 
usage. 
Clergy, laity, artists — all can benefit from reading this quarterly. It is the only one of its kind 
in English. 
Yearly subscription is THREE DOLLARS. 


A descriptive booklet will be mailed on request. 
LITURGICAL ARTS SOCIETY, INC. 
7 EAST 42 STREET NEW YORK 17, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


GAME LEAD 
SHEET- LEAD 
TAPE aS OLDER 


CROWN METAL COMPANY 


117 E. WASHINGTON STREET 
_MILWAUKEE 4, WISCONSIN 


a TT 


MEMORTAL PLAQUE 
CAST BRONZE ... ENGRAVED BRASS 


for marking all church furnishings 
Send size and inscription for special trade price 
48 page illustrated catalog on request 


INTERNATIONAL BRONZE TABLET CO., INC. 
150-154 West 22nd St. New York 11, N.Y. 


pS or om a a er RE 
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THE G. A. AVRIL CO. 


LEAD PRODUCTS DIVISION 
Seymour Avenue and Langdon Farm Road, Cincinnati 12, Ohio 
Lead and Tin Pipe * Auto Body Solder + Babbitt Metals 
Came Lead + PotLead «+ Solder 
Bar and Wire Solder + Lead Plumbing Fittings 
We Invite Y our Inquiries on 
Any Product or Alloy Containing Tin, Lead, and Antimony 


A valuable aid im teaching the art 


See ARION EY DanG I Avs ov 3G RUACES) 5) ee ae 


You're an expert im your art, but can you teach it to your son or to a class of apprentices? 
This book makes it easy—makes teaching the art of stained glass possible in the home or 
school workshop. Presents an inexpensive method ... covers tools, materials, designing, en- 
larging the design, cutting, waxing, etching, painting, firing, staining, leading up, soldering, 
cementing and fitting. $2.75—-SEND FOR FREE 10-DAY EXAMINATION. 


DESIGN IN THE INDUSTRIAL ARTS INDUSTRIAL ARTS ea 
Bye@natless Dye bradleyesc nesses ssas $4.00 By William H. Varnum..............$ 


Chas. A. Bennett Co., Inc., Publishers $905 Dut ulin 
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Members are urged to reciprocate the support of these responsible advertisers 


RELIABLE SOURCES OF9 Si) RiReas 


Insertion for Non-advertisers, $5.00 per issue 
(Minimum Four Issues) 


GLASS PAINTS AND STAINS 


B. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 

L. Reusche & Co., 2 Lister Avenue, Newark, 
New Jersey. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GALV ANIZED STEEL BARS 


Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Illinois. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GLASS 


S. A. Bendheim Co., 16 Horatio Street, 
New York, New York. 

Blenko Glass Co., Milton, West Virginia. 

Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 


CAME LEAD AND SOLDER 


The G. A. Avril Co., Seymour Avenue and 
Langdon Farm Road, Cincinnati 12, 
Ohio. 

Crown Metal Co., 117 E. Washington St., 
Milwaukee, Wisconsin. 

National Lead Company, 2607 East Cum- 
berland Street, Philadelphia 25, Pa. 

Northwest Lead Company, 2700 Sixteenth 
Avenue, Southwest, Seattle 4, Wash. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GLASS JEWELS AND NOVELTIES 


S. A. Bendheim Co., 16 Horatio Street, 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 


COLORED GLASS FOR SIGNS, ETC. 


S. A. Bendheim Co., 16 Horatio Street, 
New York, New York. 

Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 

EUROPEAN ANTIQUE GLASS 

S. A. Bendheim Co., 16 Horatio Street, 
New York, New York. 


Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 


METALLIC SASH AND VENTILATORS 

National Metallic Sash Co., 1510-12 Fulton 
Street, Chicago, Ill. 

Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Illinois. 

J. Sussman, 118 Ridge Street, New York 2, 
New York. 


METALLIC SASH SUPPLIES 

Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Illinois. 

MEMORIAL PLAQUES 


International Bronze Tablet Co., Inc., 150- 
154 West 22nd St., New York 11, N. Y. 


